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Betting
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A BOLD TRANSFORMATION GIVES A
CLASSICAL FEEL TO A LAS VEGAS HOME

Interior Design by Thomas Pheasant/Text by Jeff Turrentine
Photography by Durston Saylor

Interior designer Thomas Pheasant renovated a Las Vegas house for Rob
and Sheryl Goldstein. LEFT: “The living room’s windows were big, and

the ceiling was too high,” says Pheasant, who used screens to “help balance
the other elevations.” Sofa and lounge chair fabric, Rogers & Goffigon.
ABOVE: The console table in the entrance hall is one of many pieces Pheas-
ant designed for the house. Benches, Holly Hunt.







n his very first trip to Las Ve-

gas, in 2003, interior designer

Thomas Pheasant did what

any visitor to the city would
do: He took a chance.

The gamble, in this instance, was on a
pair of clients who had called him up in
Wiashington, D.C., and asked him to come
out and take a look at their 12,000-square-
foot Mediterranean-style house, nestled in
a quiet residential community about 25
minutes away from the Las Vegas Strip.
Pheasant, whose serene, carefully balanced
interiors are a natural fit for a stately city
like Washington, found the whole thing
curious. “My first thought was, wow, why
would somebody from Las Vegas want to
hire me?” he says. “But, clearly, they were
calling me because they had seen my work.
I guess they had liked what they’d seen.”

Indeed, the clients, Rob and Sheryl
Goldstein, were passionate, if secret, ad-
mirers of Pheasant’s. “Sheryl always ref-
erenced design magazines looking for the
right person to do this house,” says her
husband. “She continually removed pages
of Tom’s work until I asked her why she
didn’t just call him. She was a bit intimi-
dated. I finally called his office and spoke
with Tom. He came to see us. His ideas
were so well articulated; he approached
the house from both an architectural and
a design perspective.”

Pheasant’s holistic approach—he’s
definitely not the type of designer who’s
content simply to shop for furniture and
pick paint colors—could easily have over-
whelmed the Goldsteins. As he made his
initial walk-through, he couldn’t help but
make a silent structural critique. “I felt like
there were things about the house that re-
quired attention. I don’t talk alotwhen I first
meet people, but I was thinking the whole
time: Well, they’re a charming couple, but
I’'m not sure my work will translate well
within the existing space. I drove away
thinking that I’d love to work with them
and thatId love the challenge of the project
—but I didn’t want merely to decorate.”

And so Pheasant, in the parlance of
blackjack, doubled down—and won the
hand. The Goldsteins hired him to do
a complete renovation, and the three of
them began working to turn the house

OpposITE: For the double-height rotunda, Pheasant designed a bronze
hanging fixture to “keep you, visually, on the first level. You don’t feel
like you’re going to float up.” The neutral palette throughout the house
helps showcase the Goldsteins’ evolving contemporary art collection,
including the ceramic sculpture by Eva Hild. Wall-panel silk, Larsen.

from something perfectly lovely but un-
spectacular into something unique. As
Pheasant worked, he was surprised—hap-
pily—to learn that his clients were becom-
ing bolder with each new bit of demolition.
“The scope of the project grew so much
in that first year,” he says. “When they
met me, [ don’t think they realized how
far we were going to go. Had I told them
in that first meeting, I think they might
have said, ‘Well, we like you, but you’re
not quite the right person for the job.” But
later on they actually got excited—they
would come to me after we had just de-
stroyed a wall and say, ‘Hey, when you’re

done with that, how about doing this?’”

One of the things that had immedi-
ately bothered Pheasant when he visited
the Goldsteins’ house had been the front
door. “It was just a single, wooden door,”
he says. “When you closed it behind you,
the entrance hall seemed so small and dark
that it almost felt like a rear entry.” The
redesigned facade now features a grand
arch and glass double doors that flood the
entrance hall with light and, in Pheasant’s
words, “prepare you for the massive space
you’re about to encounter.”

He’s referring to the stairwell rotunda,
a soaring volume that seems to rise up to

ABOVE: A Cy Twombly oil hangs in the dining room, which used to be
the study. “We made the room three feet deeper and opened it up to
the garden in back,” says Pheasant, who moved the study to the other
side of the house. Drapery sateen, Rogers & Goffigon. Wall-panel fab-
ric, Great Plains. Chenille on dining chair, Glant.



“His 1deas were so well articulated;
he approached the house from both an
architectural and a design perspective.
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LEFT: The painting over the fireplace in the family room is by Gerhard
Richter. “A lot of what we did was setting up wall spaces for their collec-
tion,” says Pheasant (above). Drapery fabric, Donghia. Chenille on sofa
and lounge chairs, Glant. Rosecore rug. Holly Hunt bench, with suede
from Edelman Leather. Top: The husband’s study, paneled in anegre, had
been a lounge area just off the indoor pool. Stark carpet.




n_t l A L} ARy -,

- B T T T LR
Yt ii e ‘:‘Krﬁ ‘.'{‘_-._'1‘

Copyright © 2007 by The Condé Nast Publications, Inc. All Rights Reserved. www.architecturaldigest.com.

“Our home was meant to be understated, with a classic sensibility, the type of environment that you could see anywhere.”

LEFT: The master bedroom features a Ross Bleckner painting. Pheasant up-
holstered the wall behind the headboard in taupe silk. Alabaster lamps and
brass side table, Thomas Pheasant for Baker Furniture. Stark carpet. ABOVE:
The designer, in collaboration with Arentz Landscape Architects, installed
a raised limestone pool to obscure a golf course fence and lead one’s eye to
the horizon. Chaise longues, side table and dining chairs, Janus et Cie.

heaven in a breathtaking swirl. Pheasant
broughtit down to earth, justa little. “The
previous owners had used it as a dining
room,” he says. “But I thought: It’s like
eating at the bottom of a mine shaft. We
broke up the height, visually, with up-
holstered walls. And the light fixture”—a
long, slender cylinder of ivory silk ringed
with hammered bronze, custom-designed
by Pheasant—"“brings the ceiling down,
though you still get the sense of space.
But at least you don’t feel like you’re at
the bottom of a well.”

In other rooms, Pheasant gave his cli-
ents the same combination of muted tones,
quietly elegant fabrics and harmonious ar-
rangements that Sheryl Goldstein had seen
and loved in the photographs she had
clipped. Custom furnishings, such as the liv-
ing room’s mahogany cabinet with woven-
bronze front, reflect Pheasant’s uncanny
ability to evoke precedents while still man-
aging to look way ahead of the curve.

Summing up the project, Sheryl Gold-
stein offers what might as well be Pheas-
ant’s mission statement. “Our home was
meant to be understated and sophisticated,
with a classic sensibility, the type of envi-
ronment that you could see anywhere—
Los Angeles, Chicago or New York.”

Of course, the house isn’t just anywhere:
It’s in Las Vegas, the capital of a certain
type of sophistication, to be sure, though
not necessarily the capital of understate-
ment. Be that as it may, Thomas Pheasant,
heeding the title of Robert Venturi’s semi-
nal study of the city’s culture and architec-
ture, has learned from Las Vegas.

“Over the last four years I've come to
really appreciate what Las Vegas is all
about,” he says. “I love it as a form of aes-
thetic theater, from retail to restaurants to
residences.” So the quiet intellectual from
Washington, D.C., turns out to be a big
fan of the city of glamour and glitz. What
were the odds? OJ






