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A Modernist’s Mirage

by Jill Kirchner Simpsan  Photogrophed by Gray Crowford
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SOty but at

home, he retreats to a quiet modern architectural gem that saves its drama for the inside



Though Roger Thomas grew up in Las Vegas
(as the son of E. Parry Thomas, the influentiz

financier known as “*the man who built Las Vegas™),

he never planned to live here permanently, “Crowing up, | hated Las
Vepas—ihe woy il looked, the way it felt, the reputibion 18 engen
dered” he says. 1 knew if | participated m amything hene, it would
havve b e & revolution.™ That “revolution™ came 1o the {oom of ateve
Wynn, who complelely reinventad the concept of what a Las Vegns
resort and casing could be when he first built The Mirage, then the
fnmily-ihsemed Treasure Island, and finally the ultre-plush Bellags
Ax the director of mmenor design for Wynn's company, Thomns
hais played § pivotal mole in creating these high-end fantisy sworkds,
dignificantly raising the bar for all casing resons that folbowed,
“1 always teought 1 would leave Los Yegpas
after the next project,” says Thomas. B, after

The whirlpood, top leift, he hod o child, he realized ot might fnally
is demarested by bril- be time to put down moots, He decided to
liamehy houead walls nnd - - - Fn o

stont “howis™ Blled with build a hoose in the gated sobarban enclave
recky, o collaboration of Summerlin, primarily 1o be close o his
hetween Thomas and ex-wife znd son, a5 well as one of his brodhers
il;rﬁ::diﬂm{ln..!l;np 'I.'hm.l_p:h Sl.umnu:riln is generally populated h'-
revehl In b vl manskons in Buropean styles that seem to exist
and & cutonl in the i dental of dseir desert environs, Thomas
““Pi;::i-‘ml: ': chose o mided modern architect, Mark Mack,
EVET-C ng play @ ; cen
light on the 1 ; ha..u.-ll in Los Anpeles, to rj.'-.r-lgn .J.mr_'.' differ
Purple-leal plum trees, eni kind of house, Instead of boasting a showy
apposite, are planfed fegache, this house mums inward, wway from its
In » grid interspersed neighbors, while simulneously embracing

with siiversd mouth-

hiown glass spheres. its seiting pear Red Rock Canyon,

Thomas” primary requests o Mack were

that e dadn’t wamt 1o see other homes from

his house and he didn't want olhers 1o be able 1o see in. He
wanted 1o have a courtyard, and he wanted 1o include water—"jts
sound. reflection, movement are all imponant (o me, having grown
up in the desert.”” Mack's response, as he puts it, was "o design
mere of an [slamic house, where :'.-'q.r}'lhn;.: i orienied snound the
interior courtyard, away from the street. It's almost like an inside-
ot house, because the grandest pesture—the suspended roof
over the courtyard—is not on the front of the house but in the










back™ Mack created & series of walls and shifting plases 1o provide
privacy and imbue simple modemn reciangles with o sense of moys-
tery. “In onder 1o enter the hoose,™ he explains, “you have o go nght
and then keft, You don't even see the fromd door at sl s a
Chimnese-like emrance.”

Givests are weloomed (o the house with the gentle sound of falling
wiler behimd @ wall, fromm o Towuntain (hst can be seen from the Tv-
ing room. To the ngh is the entrance through a monumenial pavod-
ing steel door, set in an | 8-fooi-high slab, though the actual doos
itsell s only 8 feet high. Just bside 15 a view

aeross 8 kod poncd o tse interion coumynd,
Two af the many com-

The howss 15 |.||‘|.-_ur||..-'a.'|J ina L -.|1..'.||,1|'! arvsaed
the courtynmd with the entrance hall and Hbeary
al the base of the L The public spoces—an
open livingdimngfkitchen  area—mun along
aong Wil Cpposite i, o mere posale wang
oomdmins the bedmoome, The 1w wings, of
prongs of the Lf, are connected of the end by a
Hn-ulmaq rodall |"Illh'.'|'|l_'l'llr.|_t[ thie mad 15 n ||.u;|::|:
curcilar culimil thal serves & 8 l@s o focas
sk of llghl el shodiow seroes the lerrace,
iracing ihe sun's trajectory acnoss the sky

The pigment-impregnated walls in shodes
ol brick red, stroy, e blie, as well a5 the
copcrele floors, both indoors and out, ore sig-
nature Mack elements, their cobors tweaked o
echo the canyon palene. The ourdoor Hving
apeice tu nearly sgual 0 both siee and bingor-
tnce 1o the interor, Pools and founiains,
diesent gandeis, colored walls, and exterion
lighung delineae the space ino “rooms™ as
dhstinctive ax those in the interor Thomas
wiorked with o frend aml colleague, landscape

temporary paintings in
Thormans” collectinn,
appasite, punciuate the
enlryt Firied % Fivrons
by Larry Bell, in

the faregroand, wnd
Dewth af Podypliemns
by Jamees Marphesis,
il the end of the hall.
The concrete Aoor
thrmughout the hownse
are stalned and pol-
ihed. The ouidived
Carten steel door, fop
righi, set within an
18-food-lvigh steel sinb,
pivods to reveal o
captivaling view of

thee Kal pond and
Inferfor courtyard,
The library, right,
lnaks oui to vibiranily
calared walls that ereate
 #lage-sel backdrop
for the terrace,

desdgner Bruce Anderson, 1o hand-pick every plamt, tree, and rock,

“TIH:|1|¥I| I oflen wash T wenen'n liv i 1l the dewerr, Ul nmse 1 waid,

‘I give in—1 live in the desert. It should look like the desen.” ™
This being Las Vegas, the interior is, of course, air-conditioned,

bat Maock did his best 10 encournge naturnd ventilation mnd have the
housze flow n,'.'a:q.i'l}' beerween indooes and our “h 5@ Ereal party
house,” savs Mack, “Everything opens ap and flows well; there
mre no boltlenecks.” Whether he s hwsting o small dinmer party
for eight or a lorge museum fundraitér (he is 8 noted patron of
the ans in Nevada), Thomas has found that “people always congre-
gade in the kitchen,” 30 he asked Mock to essentinlly “firmish the







kitchen.” Muck complied by incorporating elegantly finished cabi-
netry, an wnusoal Yesuvios puberging granie Thomas suggesied for
ithe coumtertops (MWack usunally nses concnele ), and a chambeher over
the Bland. An adjacent butler’s pandry provides an enl staging anid
clean-up area, wo mess |5 kept ([0 8 minimum o the open kilehen
Thommas cven outfitted the gorage with finished Aoors. pood lighting.
a restnoraend sk, and lots of outlets so that calerers cn ase tal
space os well—again, keeping the Kitchen free [or entertimneng
Even tlwmigh Thomas obwiously has a Iod of éxperience designing
architectune s interiors, be was the ldeal client. ncconding 1o Mack,
As Thomas explains. “Once vou make a deci-
sion jo hire o talented architect, you'ne o fool

A custom-designed mix

ol b leave him alone, Two desipgners 5 one of cabinets in anfgre,

o rany. The howse worked out beautifully, mah, nnd maboguny,
Five venrs Inter, o still has a cenain amoun oppaosite, allow the open
kitchen 1o mesh easily

of wonder thad hasn't pone away” OF course,
ader | E : with the Uyving area.

Thomas was invalved in e merior design, A Wendell Castle dining
it dn this house, the intersors ane seblmated table of sapele wood,
eo- the architecture,” e says modestly. I=p righ.l. s surrousnded

When Thomas was lilding the house, he Iulh:'l'-r‘:l'::r:::u:::
also couldn't get dverly invoelved in the design by Christian Liaigre for
because e was working around the clock Hally Hunt, Custom-

baile eabinets in anigre,

o Bellagho, WNow that Wynn has sold his ) ket

DOmpaary, f'n.hr.l;.:l.' Heworts, to MGM Grand, he

rlght, were deslgned by
amd Thomas are already deep into their next architeet Mark Mack.
project, Le Réve (The Diream), named after a The armchairs opposite

ki anla are Fremch,

Prcissn m Wiynn's collectson. “With Sieve, clrea 1951, by Panl

there is o constant escalation of expectations Dupre=1afon.
for each project,” savs Thamas, How will they A Navajo sermpe
Iprose O Hl.'“.'IF:H:I their aclermpd o Cresle bought In Santa Fe,

circa 1860, bottom
right, covers the bed in
than a theme hotel? “We're always wrying 1o the master bedroom.

the ae play e of luxury n Las Vegas rther

refine the experience,” Thomas savs, “Le Réve
will be more mttmate, momaiic, and dramatic,
Whad the theme resots do 13 what [ call “replictecture.” [ call what
we do ‘evocatecture,” We try (o creale that ‘once-upon-o-time’ expe-
nence that lels vou feel both commection and tolal cscape &

And just ms the wimdowless fagmde on Thomas® own home creates
B serse of ey sery, L& Beve will have s huge mammimn (n (oot thut
will draw ondookers mside, “11% like an |::'.|.|'||:~\.|!|:|}' wrapped pack-
age That ¥ou e dying to open up.” he explains, As he warms 1o the
subject of his next project, it's clear he isn’t leaving Las Vegas—or
the reson business—any time soon, I love doing this. Steve is the
ideal client, and this is sbsoluiely the best job on earth.” ]




